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The Old Bridge of Mostar, Bosnia and Herzegovina has become an internationally recognizable 
heritage site associated with the post-war reconstruction process. Intentionally destroyed in 
November 1993 by the Croatian HVO militia during the Wars of Yugoslav Succession, the 
bridge came to physically represent the ethno-cultural and spatial divisions reified during the 
conflict. The destruction of the bridge was covered by global media and became an evocation of 
the ethnic conflict the country was experiencing and signified the loss of the cosmopolitan 
character once attributed to the region.  
 
The reconstruction of the Mostar Bridge was completed in 2004. The international community, 
which financed and coordinated the technical restoration of the monument, promulgated a 
narrative of the reconstructed bridge as emblematic of the successful reconciliation amongst the 
majority ethnic groups in Mostar (Bosnian and Croatian) and the country (Bosnian, Croatian and 
Serbian). The physical reconstruction of the landscape and the narrative that the country had 
overcome its recent past suggest that cultural reconstruction has the capacity to change the 
appearance of both the physical and civic landscape of post-war states.  
 
The ethnic divisions and underlying cultural conflict that still exist in Mostar contradict the 
dominant international narrative of reconciliation and challenge the assumption that cultural 
reconstruction can be taken-for-granted as part of the peace process. How do local interactions 
and narratives projected onto the built environment reflect the values and significance so often 
ascribed to the bridge metaphor? How might practices of cultural reconstruction be shaped to 
further improve the socio-political conditions within a post-war community? This paper, based 
upon field work currently being conducted in Bosnia and Herzegovina, prioritizes the local 
experience with the cultural heritage that is being both restored and re-storied following 
violence, the goal of which is to inform processes of cultural reconstruction following conflict.  
 
 


